the authors of the May Day Manifesto 1967 , Stuart Hall, E. P. Thompson and Raymond Williams, these interventions-both the directly economic and those designed to manipulate public opinion-signaled an unprecedented collusion between the Labour Party and what they termed "the New Capitalism." 4 Such disturbances to the traditional forms of political representation, to the economy and the state of the nation, were the formative conditions in which Barry MacSweeney began publishing his poetry. Between 1968 and 2000 he produced a body of work that persistently sought to intervene in public life, many of his significant achievements clearly occasioned by civic and state affairs. A survey of his bibliography would include the neglected Black Torch , begun after the miners' strike of 1974 and terminated during the Grunwick Dispute in 1977; Colonel B and Jury Vet , which announced the election of Margaret Thatcher's government in 1979 and recorded state interference in political trials; Wild Knitting , which followed that government's re-election in 1983; through to The Book of Demons in 1997, heralding the gruesome dawn of New Labour. This essay will focus on MacSweeney's first published sequence, "The Boy from the Green Cabaret Tells of His Mother," which comprises 13 poems written between June and August of 1967. It was mimeographed and collated that September in an edition of 100 copies, most of which were distributed among the mailing-list of the English Intelligencer magazine. While the writers of the New Left were preparing to move beyond the circulation of such "internal documents, the poets of the Intelligencer were still establishing the basis of their task and its direction; not quite underground, but conspiratorial, making and testing bonds of friendship and dispute that would form a new poetic culture.
5 MacSweeney would be temporarily removed from this culture by the re-publication of Green Cabaret , expanded and brightly packaged as a trade paperback by Hutchinson in 1968. For the publishers, the book was a great success: thanks in no small part to the publicity stunt that saw MacSweeney, then 20 years old, nominated for the Chair of Professor of Poetry at Oxford University; the book sold out of its initial print-run before publication. MacSweeney was satirized in Private Eye and disparaged in The Sunday Times , a popularity beyond the poet's control and painfully different from that which he might have envisioned.
6 But if we examine the 1967 Green Cabaret it is possible to restore a sense of the work's exuberant political antagonisms and its wide-reaching correspondences that have been obscured by the work's second reception.
